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Abstract

Penelitian ini bertujuan mendeskripsiskan Estetika eksperimental Ogoh-ogoh patung Ogoh-ogoh dan mendeskripsikan hasil implementasi Ogoh-ogoh pada kreativitas berkarya seni rupa tiga dimensi.

Jenis penelitian ini adalah deskriptif kualitatif penelitian mendeskripsikan penciptaan Ogoh-ogoh pada rangkaian hari raya Nyepi tahun 2018 di Pura Jagatnatha, Sorowajan, Banguntapan, Bantul, DIY. Implementasu teknik penciptaan di laksanakan pada pembelajaran seni rupa tiga dimensi di SMK BOPKRI 1 Yogyakarta, Terban, Gondokusuman. Data di kumpulkan melalui observasi, wawancara mendalam dan dokumentasi. 
Hasil penelitian menunjukan: (1) Ide penciptaan Ogoh-ogoh di mulai dari studi pustaka tentang Upacara Hari Raya. Proses penciptaan meliputi tahapan  membuat rancangan sketsa Ogoh-ogoh, membuat kerangka dengan menggunakan bahan dari besi atau  kayu yang berfungsi sebagai penyangga Ogoh-ogoh kemudian membentuk rangka dasar dengan menggunakan styrofoam atau bambu, melapisi rangka body menggunakan kertas agar body Ogoh-ogoh mudah untuk diwarna menggunakan cat. dengan bentuk mata melotot, gigi tajam, badan besar yang merupakan tanda keberadaan sifat-sifat jahat dalam diri manusia. (2) Tema konsep dan teknik  Penciptaan  Ogoh-ogoh di implementasikan  pada pembelajaran seni rupa tiga dimensi di SMK BOPKRI 1 Yogyakarta. Peserta didik menciptakan bentuk patung dengan teknik butsir dengan media tanah liat.
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Ogoh-Ogoh Experimental Aesthetics and Its Implementation in Creativity in Three Dimensional Fine Arts

This study aims to describe the experimental aesthetics of the Ogoh-ogoh statue and describe the results of the implementation of Ogoh-ogoh on the creativity of working in three-dimensional art. This type of research is a qualitative descriptive research describing the creation of Ogoh-ogoh on the series of Nyepi holidays in 2018 at Jagatnatha Temple, Sorowajan, Banguntapan, Bantul, DIY. The implementation of the creation technique was carried out in the learning of three-dimensional art in Yogyakarta BOPKRI 1, Terban, Gondokusuman. Data collected through observation, in-depth interviews and documentation. The results of the study show: (1) The idea of ​​creating Ogoh-ogoh starts from the literature study on the holiday ceremony. The creation process includes the stages of making a sketch design of Ogoh-ogoh, making a framework using materials from iron or wood that serves as a buffer for Ogoh-ogoh then forming a base frame using styrofoam or bamboo, coating the body frame using paper so that the Ogoh-ogoh body is easy to color use paint. with bulging eyes, sharp teeth, large bodies that are a sign of the existence of evil characteristics in humans. (2) The theme of the concept and technique of Ogoh-ogoh Creation was implemented in the learning of three-dimensional art in SMK BOPKRI 1 Yogyakarta. Students create a sculpture shape with butsir technique with clay media.

Keywords: aesthetics, experimental, creativity, Ogoh-ogoh, three-dimensional art
Preface
The island of Bali, the majority of its people are Hindus, are famous for their traditions and culture with the power of customs and spirituality. Hinduism as the oldest religion has various sides both in terms of culture (Madrasuta, 2004: 9). Balinese culture upholds the balance and harmony of life. A view of the teachings of Tri Hita Karana stating the three causes of happiness. Tri Hita Karana describes human relations with God (parahyangan), human relations (pawongan), and human relations with the environment (palemahan). This philosophy is supported by the Nyepi holiday.
Ogoh-ogoh is made to resemble a giant doll using a very impressive and amazing blend of panca colors: red, white, black, yellow and poleng. Ogoh-ogoh was burned (Pralina) so that the elements of Panca Maha Bhuta (fire, water, land, air and light) returned to their origin. Symbolically the ceremony describes a world that is again in the balance of the synergy of life and life in the universe. Ogoh-ogoh often gives rise to the meanings of symbols embodied in the local wisdom of traditional ceremonies before the Nyepi holiday. In the development of the era Ogoh-ogoh received the impact. Ogoh-ogoh developed increasingly innovative in the framework made using iron. Ogoh-ogoh's body wrap is replaced with cork. The Ogoh-ogoh theme is increasingly varied from wayang, modern, to political themes that do not reflect the meaning of religion. The theme of Ogoh-ogoh is expected to be in accordance with the value of Hinduism which is inseparable from God, humans and Bhuta Kala as a counterweight to their third relationship. Ogoh-ogoh as a symbol of Kala in accordance with religious literature and Ogoh-ogoh is the application of creativity of young people who exploit natural forms of phenomena and social phenomena that occur in society today so that there are no restrictions or restrictions for expression.
This study aims to describe and analyze the experimental aesthetics of Ogoh-ogoh and implement it through the creation of Ogoh-ogoh as an effort to develop the creativity of working on three-dimensional art at BOPKRI 1 Yogyakarta. The implementation stage is not to search for the meaning of Hindu religious symbols but to process and work three-dimensional art with the inspiration of Ogoh-ogoh's work on cultural arts subjects at SMK BOPKRI 1 Yogyakarta.
RESEARCH METHODS

This research type of qualitative method described by descriptive method obtains data and facts about (1) Ogoh-ogoh experimental aesthetics, (2) the implementation of Ogoh-ogoh's creation of the creativity of art work. This research uses phenomenology Sumarto (2017: 49) Phenomenology approach describes the general essence of one's experience facing certain phenomena (Van Mean, 1990: 177; Creswell, 2007: 57-58). The location of this study is in Jagatnatha Temple located in the village of Plumbon Banguntapan, Bantul, Yogyakarta which was carried out in the process of creating works and continued with the procession of Ogoh-ogoh performances held at Prambanan and Malioboro Temples.
Data sources used in this study consist of primary data sources and secondary data sources. The source of primary data is the data obtained from direct observation of the process of making the work of Ogoh-
ogoh and the results of interviews with resource persons, namely the Hindu community who participated in the making of Ogoh-ogoh at Pura Banguntapan, 
Yogyakarta and the work of students from SMK BOPKRI 1 Yogyakarta, while the secondary data was carried out. in previous research on the creation of Ogoh-ogoh. The data obtained is presented as a result of the acquisition of this research. The analysis used in this research is descriptive method by describing in depth what happened to the Ogoh-ogoh ceremony procession in Yogyakarta and implementing the process of creating three-dimensional art in SMK BOPKRI 1 Yogyakarta. Data obtained and classified are systematically analyzed and re-described.
DATA ANALYSIS AND 
INTEPRETATION

The process of creating a statue of Ogoh-ogoh has several aspects to be considered and listened to creating a statue of Ogoh-ogoh. The three stages that become signs make and create a statue of Ogoh-ogoh. The first stage, the stage of exploration or excavation or search for ideas. At the stage process the creator Ogoh-ogoh explores the story section of the Mahabrata, Ramayana, and Calonarang stories that are raised on lontars that interpret Bhutakala. A description of the idea arises from the results of exploration. The second stage, namely the stage of experimentation is the design of the Ogoh-ogoh statue. Continued at the design stage followed by the third stage. The third stage, in the process of making the form of this stage, things that need to be considered preparing the materials and materials in the statue the stages of structuring attributes or foundations and the final stages, namely the final completion process.
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Figure 1. Ogoh-ogoh Creation Process Scheme
Experimental aesthetics of the Ogoh-ogoh statue

The creation of the Ogoh-ogoh statue cannot be separated from aesthetic expression which is influenced by several factors including: (1) the initial ideology of the creator of Ogoh-ogoh; which is the idea of ​​the creator of Ogoh-ogoh and gives the direction of objectification based on the knowledge of the creation process, then the knowledge of the creation process is directed to determine the form of Ogoh-ogoh's beauty. This initial thought provides a form of form so that it can obtain the level, type, and form of this initial thought to determine the next form or symbol. (2) Later thoughts are thoughts that give direction to the presence of knowledge that has been established or already formed. This process obtains thinking that this can structure the system structure to determine the objectification material to be the desired symbol or icon. (3) This further thought is the mind of this knowledge which is forced to determine its new form, here is the experimental process of creating the Ogoh-ogoh statue. This process is a new form called the subject of art.
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Figure 2. Experimental Ogoh-ogoh

Photo. Made by Aditya Abhi Ganika
The aesthetic value that arises from the appearance of an Ogoh-ogoh creation that lies in an expressive form, the shape of the Ogoh-ogoh statue can act as: symbols, icons and signs of an order. The connection between this form and order causes the concept of aesthetic form intensity to be herded with informative goals (Monroe Beardsley Dharsono, 2007: 63). Ogoh-ogoh's aesthetic value is an expression of beauty: capturing messages and visualizing forms in accordance with imagination and self-expression.
Ogoh-ogoh Analysis with Semiotics Theory

The symbol contained by Ogoh- ogoh was anailed using Carles Sander Peirce's semiotic theory of "iconic, indexical and symbolic."
Table 3. Forms and Concepts of Creation of Ogoh-ogoh.
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The value of education contained in the symbolization of Ogoh-ogoh there are three factors that determine the existence of a Yustina sign (2013: 103, namely: 1) the sign itself, 2) the thing marked and 3) a new sign received from the recipient's mind. Ogoh-ogoh figures are a sign because they have in common with the nature of the six enemies who are human beings. Sad parts of Ripu include:
1. Kama: lust, desire

2. Lobha: greedy, greedy

3. Krodha: anger

4. Moha: confusion

5. Mada: arrogant

6. Matsarya: envy, jealousy

The meaning of this sad ripu is negative lust or desire. This is Giant Tree Pule including the nature of Kama because it has a character that has a lot of desire and greed. Therefore the nature of the Kama symbolized by the giant Ogoh-ogoh Tree Pule of this nature must be merged from the human self so that it can control his lust. Lobha means greed or greed which is negative so that it harms others. Lobha which is negative will cause someone to be motivated to commit a crime because they feel they are never satisfied with what they have. The nature of lobha is symbolized by the form of Ogoh-ogoh Pig Soldiers have a lobha character that must be melted so that humans can withstand negative traits that 
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harm others. Krodha's character is symbolized by the form of Ogoh-ogoh Sugriwa and Subali who cannot control his anger as a result of killing his own character, Krodha's character must be merged with human beings in order to 
Analysis of Ogoh-ogoh Forms and Their Properties Using Semiotics
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control anger and not cause harm to themselves or others. The nature of Moha is symbolized by the form of Ogoh-ogoh Wara Murka, which is confused and unable to think clearly about these characteristics. Watak Mada is symbolized by the shape of the bedulu and Takasura Ogoh-ogoh who have an arrogant nature that must be eliminated by humans. Ogoh-ogoh is created in the Giant form or the form that represents the nature of this sadrip must be melted in the Ogoh-ogoh manner which is made a celebration of the inclusion of the Nyepi feast which is obligatory to be burned as a symbol of the six traits that the human being must melt.
Implementation of Creativity in the Work of Three Dimensional Fine Arts
The following is the stage of the creation of Ogoh-ogoh which was held at SMK BOPKRI 1 Yogyakarta, the stages starting from the appreciation of the shape of the statue of Ogoh-ogoh and creating the form of Ogoh-ogoh. Students appreciate the Ogoh-ogoh forms such as the Giant form in the stories of Ramayana, Mahabarata and giants in the form of animals. Students create and experiment forms according to their imagination with the Ogoh-ogoh theme. Preparing ingredients with clay resistant functions as ingredients that are easily formed by children. Using gray clay type clay. After preparing the ingredients, the child begins to form clay in groups to function to train children's collaboration so that their social development is more developed. The work of students in creating the results of creativity shapes this quite successfully. It is seen from the form that the child takes boldly when the child is freed to make shapes according to their imagination. And experiments on these forms are stages of creativity in children's brain development.

 Process scheme for Ogoh-ogoh class class X

Forming a statue of Ogoh-ogoh can improve aspects of cognitive ability students can develop creativity and thinking abilities of students. Creativity is related to right hemisphere activity. Therefore, intuitive and imaginative are other aspects that influence the emergence of creativity. Creativity is influenced by aspects of sensory ability, namely the ability to use the senses sensitively. This sensing sensitivity causes someone to find something that cannot be seen or predicted by others. Therefore, the process of appreciation observing the form of Ogoh-ogoh is important to increase students' sense of sensation and appreciate the work of art. The creation aspect serves to increase students' emotional intelligence in relation to how to form the Ogoh-ogoh statue.
CONCLUSION

Starting from the results of the analysis of the research on experimental aesthetics Ogoh-ogoh can be implemented in the creation of Ogoh-ogoh on the creativity of the work of art in Yogyakarta can be concluded: First, experimental aesthetics Ogoh-ogoh is an experimental group that has a role as aesthetic value that arises from creation Ogoh-ogoh is an expressive form. Second, Ogoh-ogoh has an implementation of the creativity of working on three-dimensional art. Creativity to form Ogoh-ogoh has a function to produce ideas for creating the form of Ogoh-ogoh into a new form. In terms of shape and materials used, many experience changes. The ability to produce many ideas that come out of one's thoughts quickly.
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